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Pred darovima koje moze iznedriti samo umetnost (ovoga puta likovna) osta-
jemo nemi u trenutku koji traje sve dok lelujave senke nasih doZivljaja, ne postanu samo
obrisi duboke ¢ovekove patnje transformiduéi se u neraskidivi deo duse obogacujuéi je
do jednostavnosti. Detalj, gest, potez, postaju burne emocije prozivljavanja proglosti iz
koje 1zranjaju elementi skicirane buduénosti, kao neminovnost, 1 sve to prati nas do
uzvifenosti jer spoznajemo, ili bar donekle uspevamo spoznati ono najdublje u nagim
porama, kao tragovima ishodi$ta 1 utoédista duda koje lutaju.

Bavice se umetnoséu, tezeéi ka stvaranju umetnickih dela koja bi nadZivela
umetnika 1 postala kulturna badtina sveta bavimo se ustvari sami sobom, svesno je daleko
potisnuto da ga ni sam umetnik ne moZe pronaéi, "izranjaju talasi", nastaje slika, knjiga,
muzika ... kao iskonski strah od smrti, od biolokog nestanka umetnika, a njegovo "delo"
bi samim tim prezivelo... I otuda veéna borba u toku stvaranja, taj gré, muka, jad, ta pat-
nja koja po pravilu prati kreativne, oslobadajuéi ogromnu energiju (jer uslovno receno,
predstavlja borbu za nastavak "Zivota") pretapajuéi je s vremena na vreme u sitne, a pri
tom cksplozivne trenutke nade stvarnosti u snovidenjima,

[zmedu nadeg 1 grékog naroda postoji 1 uvek je postojala nit razumevanja, sa-
patnicke pomodi, bez objasnjenja 1 "razmatranja” trenutnih situacija. Greki umetnici su
to najbolje iskazali proleéa '99. kada su bili uz nas i nage umetnike, stvarajuéi sa njima u
Beogradu, ali i u njihovoj zemlji - aktivirajuéi se odmah, bez razmisljanja o posledicama,
jer Zelja je jaca od pragmatiénog postupka.

Cetiri gréka umetnika (Petros Karistinos, Nikos Kristoforakis, Eva Mela i Liana
Melisaratu) srednje | mlade generacije iskreno nam nude sebe, kroz umetnost, kroz
likovni rukopis, bez "rezerve", neskriveno nudeéi ljubav i istinsko prijateljstvo, stvarajuéi
nam samim tim radost, prireduju nam uzvidene trenutke koje donekle uzvracamo pogle-
dom na njihova dela koja u sebi zadrzavamo kao svojevrsne amajlije na putevima koji ée
tek uslediti i na kojima ée nam biti neophodno prisustvo ljubavi i prijateljstva — eleme-
nata bez kojih bi svaki put znagio kraj 1 svako susretanje u isti mah i udaljavanie...

[zloZzba grékih umetnika u Valjevu, u Internacionalnom Umetni¢kom Studiju
'Radovan Trnavac Mica" je u svim segmentima reprezentativna, puna naboja, do perfek-
cije dovedenth likovnih iskaza, iako se radi o umetnicima razli¢itog senzibiliteta i pos-
tupka sprovodenja osnovne ideje, ovaj tim sa kojim je Internacionalni Umetnigki Studio
prvi kod nas pokrenuo saradnju, ima svoju priéu, sastavljenu iz &etiri odeljka, koja u sus-
retanju daju duboko jedinstvo 1 Cudnu zaokruZenost motiva i emocija, pa dati u
ovakvom 1zboru predstavljaju pravo otkrovenje i podsticaj za traganjima umernickih
spoznaja.

Petros Karistinos kroz kombinovanu tehniku, mozaik, kolaz, gradi slike u koji-
ma dominiraju elementi zgrada i zgrade u vrtlogu, u rufevinama. Slike su inspirisane
bombardovanjem Beograda. Te viSeslojne slike zrade pruzajuéi nam sustinsku priéu vre-
mena 1 ljudi 1z gradevina, koje same za sebe predstavljaju samo osnov iz koga ovaj vest
umetnik prenosi emocije kroz patnju tih ljudi, koji su sa svojim sudbinama "negde ispod
platna", izranjajuéi po katkad na povriinu, u gréu (dodarano mestimiénim nanofenjem
boja prskanjem, na mestima grebanjem nanetih slojeva — slojeva nespokojstva).



Eva Mela fokusira fragmente lica, a posebno su joj inspirativne oéi, rekli bismo
“nevine decje o¢1” (tema IZBEGLICE). Slike kojima se predstavlja su takode inspirisane
bombardovanjem Beograda. Kod nje je prisutna fresko tehnika, ambijentalna, bez jakih
nanosa 1 boja; t1 radovi na zidu imaju ¢istotu 1 sjaj 1 kako sama autorka kaze “prosvet-
ljavaju nas 1z godine u godinu...” Uocavamo da je njena neiscrpna inspiracija Zivot, svet-
lost, $to kod Eve uvek predstavlja iznova izazov za njeno slikarstvo. Ptice, ljudi, pejsazi
po potezima koji ih oblikuju su isto¢njacki, japanski i vrlo bliski poetici haiku (japanske
poetske forme koja se ustalila 1 na prostorima van Japana) i uopite su bliske poimanju
umetnosti drevnog Japana. One nas prosveéuju 1 nude nam traganja, veéna poniranja ka
onome §to je 1 bit ljudskog postojanja - ka prirodi.

Liana Melisaratu je takode ispirisana bombardovanjem Srbije pa teske emoci-
je pretapa u apstrakine slike koje kroz asocijativne sklopove bude burne dozivljaje
unutar svakog posmatraca na raznolike nacine 1 na visokim nivoima umetni¢kih spozna-
ja. Njene slike dominiraju, osvajaju, odvode u druge svetove... $to nedvosmisleno govo-
r1 0 jednom zrelom autoru, sugestivnom, jakom, jednom re¢ju — moénom. Njen likovni
rukopis toliko dominira da nas nesvesno na trenutke odvaja od nas samih i uvodi u svet
apstraktnog, u svet koji nam Liana prezentuje tiho i burno — i ta suprotnost je srz samog
dozivljaja.

Nikolas Kristoforakis se predstavlja kao realista. Uocavamo nit od antike preko
renesanse... Baziran na crtezu: akrovi 1 portreti. Njegov potez je precizan, ne "luta", nje-
gova ruka je majstorski vodena vidom do konacnog cilja koga jasno postavlja pred sebe.
Iskonski kadar da likovnim izrazom — u ovom slucaju crtezom, prenese sve §to mu
zaokuplja paznju promatranja sveta koji ga okruzuje.

Dela ¢etri gréka umernika su v nasem gradu. MoZemo biti ponosni zbog toga
jer se radi o autorima sa internacionalnim iskustvom, sa snaznom emotivnom podlo-
gom, do detalja iznijansiranim senzibilitetima 1 $to je mozda i najznadajnije, radi se o
istinskim prijateljima.

I kad napustimo u tfini ovaj hram umetnosti oseti¢emo blesak duboko u sebi.

jul 2000. Dejan Bogojevié



MripooTtd ota dwpd ou pag divel n TExvN MEVOULE CLwTNAOL TN OTIYLN
mou dlapkel Ewg GTOU OI TPEUAUEVES OKIEC TWV EVIUNMWOEWY UAg va un yivouv
TIMOT AAAO TIAPA OKIAYpPageg NG Babutepng armeAmmoiag Tou avBpwriou mnou
LETAUOPRWVETAL 08 adlaamaata uepn Yuxng, MAoUTICovTAg TNy Je ariotnra.H
AETTTOUEPELD,N XELPOVOUIT, N Kivn-0Ad -yivovTdl MOAAOUEVEC CUYKIVAOEIC TOU
napeABovrog, Ornou Ta
TOU {wyYPaPIOUEVOU HEANOVTOC TIPORANOUY ,aKPIBWS OTIWG TO AVATIOPEUKTO, KAl
OAQ dac akcAouBouv otnv unepoxn,ylati avrti-AauBavouaocte-r TEAKA
ETIXEIPOUUE va avTiAngBouue- eva WIETapo 0plo,To Babutepo Twv TMOPWV
Lac,oav (xvog evog vaou MEPIMAAVOUEVWY PUXWV..

‘Exovrac docoAnuieg pe tnv Texvn,uMe To HOXBo yia tn Onuoupyia
Epywyv mou Ba dwoouv {wr] oTov KAANTEXVN Kal Tou Ba yivouv TIOAITIOTIKN
KAnpovoud g AvBpwnotnTag, otV MPEAYMATIKOTNTA QVAUETPIWIACTE HE TOV
eautd pag..Té ouveldnto pepog eival Téoo BabBid Kpuppevo,mou o Blog o
KaATEXVNG Sev uropel va 1o Bpel, "ta kupuata eugavidovral’ évag rnivakag
lwypaplkne dnploupyeital,eva BiBAlo,uouaikn....
2av apxiko ¢ofo Tou Bavdarou,tnv BIOACYIKA £EQ@AVION TOU KAMITEXVN EVW TO
SnHoupynud tou erupuovel... Kal ekel Bpioketal n nnyn Tou agvaou aywva oTny
diadikacia tng dnuioupyiag,Tou omaguou, TOu TOvou NG MIleplag,Tou va
Urtopeivel autd rnou yia navra akoAouBouv n Snuioupyia, enavadavel{OpeEVoq
TNV TEPAOTIA EVEPYELT (YIATI AD-VTACOUKBOAIKA avanaploTd ToV aywva yia ™
Zwr)) KAl HETATPEMOVTAC TNV 02 WIKPES LA TAUTOXPOVA EKPNKTIKEG CTIYHES TNG
NEAyUaTIKOTNTAC Hac.

Avdpeoa oto ZepBlKO Kal To EANVIKG €6voC Unmpxe mnavrta Kata-
vonon,aAnAeyyun, xwplg mavra va eEnyeltal 1} va avagepeTal oTiq TPEXOUTER
ouvenkeg.OL EMNNVES KaANTEXVES TO anedelay autod Ty avolgn tou 1999,6tav
TOTOOETABNKAY e TO AQO HAG KAl UE TOUG KAANTEXVEGQ HaG OnHOUpYWVTAG
TauTOxpova oTo BEAlypddt kal aTn XwWea Toug,de0HEUOUEVOL XWPIG va OKEpBoUy
TIG OUVENELEG, YIaT( N erubBupia rTav LIoXupAdTEPEY) TOU MPAYHATIOTIKOU..

O1 téooepelc €Mnvee kalutéyxveg (o lMérpog Kapuotwvdg,o Nikog
Xplotopopdkng,n Eva Mehd kat n Aliva Mehlooapdrou ) TO00 TG HEONG 600
Kal TNG VEWRTEENG YEVIAQ,Bivouv ToV £aUTO TOUG HE EIAKPYVELT ,ECA ard Ty
Zwypagkn, xwplc kapia emeuiakn,divovrag avoltd ayann kat ainBwr) ¢iia
,OlVOVTAC Hag Xapd Kal HEYAAEC OTIYUES MOU CUMHEPLIOMAOTE [E TN OEpA Hag
,BAEmovTag To €pY0 TOUG KAl KPATWYTAG TO HECA Uag 0a QUAAXTO Yl auTa TIou
84pbouv ,6tav Ba xpelalduaote aydnn Kal GIAa-oTolXela Xwpic Ta omnola Kade
LeAhoUpevo Ba onuaive €va TEAOC Kal KABe guvavtneon Ba tav avaxwpenon...

_ H ekBeon twv EAnRAvwv KalAltexvwv oto Bdailefo,0to “AleBvEg
KaAITEXVIKG epyaotriplo -PavroBav TpvdBak Mica” eival kaB® oha
QVTIMPOCWIIEUTIKI,YEHATN  evEPYEIQ,Ue  KAMNMTEXVIKEC  EKPPACEIC ME
mAnpotnTa.MNap o1t ot KAANMTEXVEC &£Xouv OLapOPETIKES eualobnolec Kal
SLAPOPETIKOUC TROTIOUS va HETAPEPOUY TN BAoLkr] Toug 1A ,n OUAdA AUTY) HE
v omnoia mpwtn @opd To AleBvéc Kahtexvikd Epyaotmplo ouvepydletal
Onuoupyel v oTopia NG and TECOEPA KOMMATIA TIOU OTAv CUVOEOVTAL
napouctalouv Rabld evétnTa Kat acuvelBloto KUKAC HOPQWY  Kal
CUYKIVIOEWV,D00UEVA HE UIa TETOLWA ETIAOYT], QAMOKAAUTITOUY Kal evOappUvouv
avalnNTNOEIC KAAITEXVIKWY QVTIAYEWV.



O [létpoc Kapuotvog ouvdudlel TIC TEXVIKEG TOU HWwoAKOU ,TOU
KOMAZ, dnuioupyel eIKOVESQ OTIC OTOI(EG UTIAPXOUV OTOIXE(Q KTIplwv Kal KTipla
uéoa oe pa Oivn epertiwv O mivakeg elval €UMVEUOMEVOL art’ TOUG
BouBapdiopoug kard tou BeAlypadiou.Ot moAveTinedeq (wypaPlEG AQUITOUV -
aKTIvoBOAOUV -a@nyoUeveg TN BACIKI LOTOPIA TOU XPOVOU KAl TOU KOOIOU TTIOU
gival ar\d n Baon yia tov erdEEI0 KAANITEXVT, WOTE va UETAPEPEL CUYKIVIOELG
HECQ and Ta fdacava Twv avbpwrwy nou  Bpiokovtal padl pe v Holpa Toug
“KArou KATw anod Tov KauBd' Kal mou NePLoTACIaKA EpXOVTAl OTNV ETIPAVELT UE
onaououg ( ou gaivetat arnod TO oTopadika BAAUEVO XPWHA TIOU TIROKUTTTEL
ano rutoapara f pe yoOdpaio TnG EMPAvELac-Ttng avnouxng enpavelac).

H Eva MeAd CUYKEVTPWVEL TNV TPOCOX TNC O TUNMATA TIPOCTWTTWY
Bplokel Ta pata,afwa  nadika  patadliEtapa evolapepovta (ol
Npoogpuyec)..Ot Boupapdiopol katd Tou BeAlypadiou emnppeacav Kal TO OLKO
TG EPYO.XPNOOTIOIE! TNV TEXVLKY TNG VWTIOYPAPLag,oav TEPL-BAAOV, XwPIC va
XPNOMOTIOLEL TINXTA,EvTova Xpwuata.H {wypa@ikr] 0Tov TOIX0 ExEl KaBapotnta
Kat Aduymn kat -katd tov B0 Tov KAaATEXVN-'owTlel JE TO TEPATHA ToU
xpovou'..BAEmoupe TNV  EUnvVEEL 1N QUON TO QUGN  alwvia Tmpo-
kAnon..MouAlda,avBpwrotl ,Toria,KAuwHEVa e eva avaTOATIKO-YIAMWVELIKO-
XQPAKTNELOTIKO ,0nwg N romon  heiku  ( YIG-TIWVELIKN TONTIKN pOpHaA TIou
guvavTiéTal Kat ektoc lanwviag ) kat eival kovta otnv TeExvn NG Talldag
lanwviag.. Mac diddgkouy ,£pEUVOUV , alwvia aywvifopeva yl auto Tou eivat 1
Bdon e avBpwrmvng Urapgng - yia  ¢puon.

H Atava Mehtooapdrou eniong gurnveuodnke ano toucg Boufapdlopoug
KATA TG ZepBlag, yiauTo Kal HETAMOPPUVEL SUVATES TUYKIVHCOELS 08 APAIPETIKES
{wypaPLEC, TIOU HECQ A0 OXEOELC EUNMVOUV TAPAXWOELIC EUNEIPLEG ETOL WOTE O
kaBévac Ta BAEMEL HE TIOAAOUG SLaQOPETIKOUG TPOTIOUG Kal 0& SLaPOopETIKA
eTMeEda KAANTEXVIKNG avTiAnyme.Ta Epya TN Kuplapyxouv ,BplauBevouy ,uacg
nave o AAAoUG KOOHOUG,0ToU Kabapa avadelkvuouv wpluotnTa ,mnpo-
Taon,duvaun,c’ eva KOoHo Ouvaplkng Onpoupyias. To KAATEXVIKO TNG UPOoG
Seomolet TOOO MOAU TOU MAC AMOoTIA acuveidnta amn ' Toug eauTouqg Hag Kal
pac rdet o éva KOOUO AgalpETIKO ,TOV KOOMO Tou n Alava napouotadel,
Tautoxpova olwrmAo Kat yepdro nadog ...

O Nikoc Xptotopopdknc napouclaletal oav PEAAOTNG. AIAKPIVOUE XV
eMNVIKOTNTAC peoa aro TNy TeExvn g Avayevwnang.Baoiletal oto OXEDLO
Apdoelc kal noptpaita. H xelpovopia eival akpi3ng, dev auelBairiet ,n opaan
EMOEEI 0BNYE(L TO XEPL TOU OTOV TEAIKO OKOTIO TOU £lval cagwe TONMoBETNUEVOC.
ExEl pia MpwToyevr] IKavotnta va ekppd-(el Oha 00ad TOU KIVOUV TO EVOLAPEPOV
OTOV KOOHO yUpWw TOU, HECW TNG TEXVNG, KAl O’ QUTH TNV TEPIMTTWON HECW TOU
oxedlou.

Ta gpya Twv Teocodpwyv EAMAvwy Kalrexvwv eival otny moAn
nac.Mriopoupe va elpaote neprnieavol ywatl eivar dnpoupyol e Olebvelg
EUTIEIPIEC ,UE LOYXUPEC OUYKIVNOIOKEG Pdaocelg ,ME  eualoBnoieg Tou
QAMOTUTIWVOVTAL OTNV HIKPOTEPT AETTTOUEPELA KAL - (0WC TO ON-UAVTIKOTEPO- YIATL
eivat ohot aAnbwvoi @irol. Kal otav Ba agrvoupe tOVv vao g Texvng ,6a
alofavouaoTte ALY Kal guwe JeEca Hac.

louAtoc 2000 Dejan Bogojevic



Before the gifts that art has given us we remain silent in the moment which lasts
till the swaying shadows of our impressions become mere outlines od the man's deep
despair which transtorm into unbreakable parts od soul enriching 1t into the simplicity.
The detail, the gesture, the move — they all become turbulent emotions of surviving the
past where the elements of the sketched future spring, just like the inevitability; and
they all follow us to the supremacy, for we perceive, or at least we manage to perceive
to a certain limit, the deepest in our pores, like traces of an outcome and a sanctuary of
wandering souls.

By dealing with art, buy striving for creating works of art which would outlive
the artist and become cultural inheritance of the whole world we in deed deal with our-
selves; the conscious part is suppressed so deeply that the artist himself cannot find it,
"the waves appear', a painting is created, a book, music... like primal fear of death, of
artist's biological vanishing while his work survives... And there lies the source of the
cternal struggle in the course of creating, of the spasm, the pain, the misery, the sutfer-
ing which for ever follow the creative, releasing the huge energy (because it, symboli-
cally speaking, represents the struggle for hife) turning 1t occasionally into tiny and at
the same ume explosive moments ot our reality.

Between our and Greek nation there has always been understanding, help
between those who suffer, without explaining and "considering” the current situations.
The Greek artists best showed this in spring 1999, when thev stuck to our people and
our artists, producing together with them both in Belgrade and in their country -engag-
ing themselves instantly, without thinking about consequences, because the desire was
stronger than the pragmatic acts,

Four Greek artsts (Petros Karystinos, Nikos Christotorakis, Fva Mela and
Liana Melissaratu) of both middle and vounger generation, offer themselves truly,
through art, through painting, without anv "reserve", offering openly love and true
friendship thus giving us joy and sublime moments which we partially return by look-
ing at their works of art and keeping them within ourselves as a special amulet for roads
which are to come when we will need love and friendship - elements without which
every road would mean an end and every meeting would be departing....

The exhibition ot the Greek artists in Valjevo, i the International Art Studio
"Radovan Trnavac Mica" is in all segments representative, full of energy, with artistic
expressions brought to perfection. Although the artists have different sensibilities and
different ways of conveving the basic idea, the team, that the International Art Studio
was the first to work with in this country, has its story made of four extracts which,
when connected, present deep unity and unusual circle of mouves and emotions. Given
in such choice they represent revelation and encourage searching tor artstic perception.

Petros Karystinos, through the combied technique of mosaic, collage, makes
the 1mages in which elements of buildings and buildings i a whirlpool in ruins donu-
nate. The paintings were inspired by the bombarding ot Belgrade. The mulu-layered
paintings beam giving out the essential story of the time and people from the tuildings
which are just a base for the skillful artist heilping him to convey emouons through sut-
fering of the people who are together with their destinies "somewhere under the can-
vas", coming occasionally to the surface with cramps (indicated by sporadic paint
applied by sprinkling and sometimes by scratching off the layers — layers of anxiety).



Fva Mela concentrates on the fragments of the face and finds eyes, mnocent
eyes of children, especially interesting ("The refuges”). Bombarding ot Belgrade was
inspiration for her paintings too. She uses a fresco technique, environmental, without
strongly applied colours; those works on wall have purity and glow and, to quote the
author, "enlighten us from year to year"... We see that her endless inspiration 1s nature,
light, an everlasting challenge to Eva's painting. Birds, people, landscapes made with a
trait of orient, Japan, close to haiku poetry (Japanese poetic form, present also out of
Japan) and close to art of old Japan in general. They teach us, they offer search, eternal
striving for what is the essence of human existence - for nature.

[iana Melissaratu was also inspired by the bombarding of Serbia therefore she
transforms strong emotions into abstract paintings which, through associations, awake
turbulent experiences within everyone who sees them in many difterent ways and on
different levels of artistic perception. Her paintings dominate, triumph, take us to other
worlds... which clearly shows a mature, suggestive, strong, in a word — powertul author.
Her artistic style dominates so much that it separates us, unconsciously, from ourselves
and takes us in the world of abstract, the world which Liana presents both quietly and
passionately — and the opposite is the core of the impression.

Nikos Christoforakis introduces himself as a realist. We find a trace of Grecian
through Renaissance... He based himself to the drawing: acts and portraits. His move 1s
precise, it does not wander, sight skilfully leads his hand to the final aim which is pre-
cisely set. He has a primordial ability to express all he finds intriguing in the world
around him through art — in this case the drawing.

The works of the four Greek artists are in our town. Of that we can be proud
because those are the authors with international experience, with strong emotional
basis, with sensibilities specified to the smallest detail and, maybe the most important,
because they are true friends.

And when we leave quietly this shrine of art we will feel tlash of light deep
inside.

July 2000 Dejan Bogojevié



PETROS KARISTINOS

Biografija

Petros Karistinos je roden 1954, godine u Atini.

Studirao je scenografiju u Skoli za film i televiziju "Lykorgou Stavrakou" u Atini |
slikarstvo na "Accademia di belle arti" (Akademija likovnih umetnosti) u Firenci
(1972-1978).

Zahvaljujuéi izuzetmom umetnickom radu u oblasti shikarstva dodeljena mu je stipendi-
ja Instituta za nacionalne supendije (1.K.Y.)

Od 1981. radi kao nastavnik likovne umetnostr u srednjo; skoli,

Clan je Grekog udruzenja likovnih umetnika od 1981.

Od 1987. ¢lan je Udruzenja nastavnika umetnosti a u periodu od 1990, do 1998, bio je
potpredsednik ovog udruzen)a.

Knjizevni rad

Napisao je knjigu "Slobodan dizajn" koja se koristi kao udzbenik na drugoj godini
Uyedinjene srednje skole (1998).

Udestvuje u dva projekta — predavanje umetnosti uz koriséenje nove tehnologije (inter-
net/multimediji) 1 kao predavaé na Obrazovnom institutu u projektu "Odiseja”
(Odyssea).

Escpi koje je napisao povodom godidnjih seminara Udruzenja nastavnika umetnosti, "Na
koji nadin se nade namere ostvaruju u teskim uslovima ovog vremena" 1 "Predlog analize
umetnickog dela u okviru istorije umetnost” objavljent su u 11,1 13, 1zdanju naucnog
codisnjaka "Umetnicko obrazovanje” koje objavljuje udruzenje nastavnika umetnosu.
Njegov ese) "Ekspresionizam, direkina ekspresija emocija” bice objavlien u najnovijem
zdanju "Umetni¢kog obrazovanja” (septembar 200G.).

Video

1983, Umewnicki 1 scenarijski savetnik za video izdanja Obrazovne televizije (E.T.2) na
temu "Uvod u plasténe principe shikarstva”,

1993, Scenarista i reziser videa na temu "Skola umetnosti u mermeru, Tinos" u produk-
cin Udruzenja nastavnika umetnosti,

1994, Scenarista 1 reziser videa na temu "Livnica", u produkeiji Udruzenja nastaviika
UMetnosti.



Grupne izlozbe

1978. "VI Mostra Internationale di Pittura e Sculptura”, Rum.
1982, "Izlozba podrike narodu Palestine”, Atina,
1983, "Novi gréki slikart”, Atina.
1983, "Umetnost bliska detetu", Atina.
1983, "Kulturni centar Dimitris Glinos", Atina.
1986. "Podrika Meksiku", Atina, Vorre muzej.
1988. Uéestvovao u kalendaru EU Dajuéi uzorke svog rada.
1989. "Kipar", Pieridi muze;.
1989. 1zlozba u Kulturnom centru u Atinu
1990. Izlozba u Nacionalnom institutu za mlade, Atina.
1990. "Gera" medunarodni skup umetnika, Nemacka.
1996. "Dva skulptora, dva slikara, dva gramcara”.
1998. "Atina - Istambul: licem u lice".
"15 umetnika iz Turske - 15 umetnika 1z Greke", Atina.
1999. "Gréki karavan uzajamne podrske" izloZzba u znak podrske kurdskim izbeglicama.
1999, "Kao u studiju” pet umetnika u studiju skulptora M. Papadakisa, Auna,
1999. "Za decu Jugoslavije", Kulturni centar u Auni.
1999. "Kamp vesele dece oca Pirunakisa” Kulturni centar u Auni.
1999. "Panagoulia '99", Atina.
2000. "Yiieytice III, Instambul-Atina" Galerija Yapi Kredi u Instambulu.
Samostalne izloZbe
1982. Galerija "Dada" u Aunu.
1983. Galerija "Art Place" u Atini.
1986. Galerija "Art Place” u Aunu.
1988, Galeryja "I, Atina.
1995, Umetmick: studio "Ester”, Atina



METPOZ KAPYZTINOZ

O MNétpoc KapuaotivocyevwnBnke otny ABriva to 1954.

1972-1978,Znoudgc Zknvoypaiag oty ABrva,otny “"ZxoAr) Kwnuaroypdgpou
kat TnAedpaong AukoUpyou Ztaupdkou” Kkal Omoudgq ZwYPAPLKNG
otV Academia di belle Arti"t¢ ®AwpevTiag.

1990-1993,Metarttuxiakn Yrotpogia tou IKY atn ZwypadIkn.

Ané to 1981 B1dAoket Kalrexvika Madrjuata otn Méan Exknaideuan.

Efval ouyypapéac tou BIBAiou “to EAelBepo Zxedlo” g BTdEng Tou Eviaiou
Aukeilou (1998).

‘Exel ekriovrioel dUo oevdpla -npotdoelg didaokahiag- yia To padnua twv
ElkaoTikwy he Ty BonBewa twv véwy texvoroywv (INTERNET-MULTIMEDIA) kal
elval empoppwthc Tou Madaywyikol IvativtolTtou Tou Yroupyeiou MNawdelag o
QAUTO TO QVTIKELLEVO.

OL elonyfoelc Tou ota etiowla oguvdpa tng Evwong Kabnyntwy
Kalrexvikiv MaBnudrtwy “Mwg ulorololvtal ol MpoBECEIq pag HEoa OTIq
anuepivée dUokohes cuvBrikee” kal'Mpdtaon availuong tou Eikaatikolu ‘Epyou
010 Pddnua e lotopiag ™ Téxvng ' €xouv dnuoateutel ota teuyn 11 kat 13
avt{oTolxa Tou eTrolou eruoTnuovikou Teplodikol  “EikaoTtikr) Maidela”,mou
ekdidel n Evwon Kabnyntwy KahArexvikwy Mabnudtwv “kat mng oroiag
urpEe avtinpdedpoc amd To 1990 €wg To 1998.2ZT0 UMG €kdOOT TEAEUTAIO
Teuxoc ¢ “Ewkaotiknie MNadeiag” (Ze-mréupplog 2000) rmpokerar va
SNHOCIEUTE( N el0TiyNOT] TOU |e B€ua "o EEMPETIOVIONOS -N AMECT) EKPPACTN TOU
ouvalodruatog”.

Eival peioc Tou Erupehnmplou Eikaotikwy Texvwv EAAGS0G ano to 1981

ATOoUIKEG EKBECEIQ

1982, ABrjva ,Gallery Dada”

1983, Abrjva, Gallery "Elkaotikég Xwpog”
1986, Abriva ,Gallery Dada™.

1988, ABrjva,Galley "F".

1995," AlBouoa TeExvng Aothp”.



Ouadikeg ExkOgoeig

1978, Pwun, “VI Mostra internationale di Pittura e Scultura”.

1982, ABrva,ekBeon Zuurnapaotaong otov Maiatotiviakd Aad (EETE).

1983, ABriva , "Néol 'EMnveg Zwypagpol” (EETE).

1983, ABriva,’'n TExvn Kovtd oto nadi”

1983, ABrva lMoAtTioTiko Kévtpo "Anuniteng Mnvecg”.

1986, ABriva "Zuunapdotaon oto Meklkd” , Mouoeio Bopps.

1988, ZuppeToxn He wypaplkd EpYo O€ nuUePOAGYLo Tng EOK.

1989, "Kunpocg” Mouaoeio Miepidn.

1989, Mveuuatiko Kévtpo ABrvac.

1990, ABrva "EBviko ‘Idpupa Nedtnrag”

1990, Mepuavia, GERA,AleBvriq Zuvavtnon Kai\rexvwv

1996, ABrjva,”’2 M\urtteg,2 Zwypdyol, 2 Xapdktec"

1998, "ABnva -lotapouA,MNpocwrno ue MNpoowrno”, 15 KaMTEXVES and TNV
Toupkia- 15 KaAMTEXVEG amnd Tnv EAANADa, Mveupatikd Kévtpo “Mehiva
Mep-koupn'.

1999, "EMnvIkO Kapapavi ANAnAeyyUng” yia v evioxuon Twv KoUupdwv
Npoopuywyv ,ABrva.

1999, "MavayouAela 99" ,Mveupatko Kevtpo Ay.Anuntpiou , ABriva

1999, "Onwg oto Epyactnplo”,5 KAATEXVES EKBETOUV OTO £PYATTIPIO TOU
yAurtn M.MNartadakn, Abrva.

1999, “TNa ta nawdia g MouykoohaBiag”, ékBeon npooeopds épywv,Ktipto
"Kwotn MNaiapd’™”, Aryva .

1999, "Kataoknvwoelg Xapoupeva Mawdid MNatépa Mupouvdkn”’, €kBeon
MEOOYOPAQ Epywy,Mveupatikd Kévtpo ABrivaq.

2000, “lotaprouA-Abnva ,Mpdcwro e MNpdowrto 117, Yapi Kredi Gallery”'-
loTauITOUA.

VIDEO

19883, Zevaplo-Keieva Kal KaAATEXVIKY) ETIUEAELA TOU video TNG EKMAISEUTIKIC
mAeopaong (EPT 2),ue Bepa “"Elocaywyn) otig MNMAaotikée Akiec e
ZWYPAPIKAC.

1993, Zevaplo kat oknvobeaia oe video pe Bépa "ZxoAr) Mapuapotexviac
TAvou” napaywyn g "Evwong Kadnyntwv Karexvikwv Madnudrwy’.

1994, Zevaplo kat oknvoBeoia oe video e Beua "Xutnplo” mapaywyr tne
“Evwong Kabnyntwv Kalrexvikwv Mabnudtwy”.

‘Epya Tou Bplokovral o€ ISIWTIKEG TUANOYEG OTnVv EANGSA Kal To EEWTEPIKO.



PETROS KARYSTINOS
Biography

Petros Karystinos was born in 1954 in Athenes.

He studied Scenery at the "School of Cinematography and Television Lykourgou
Stavrakou", Athenes and Painting at the "Accademia di belle art", Florence (1972-1978).
He was awarded a scholarship from the Institution of National Scholarships (I.K.Y.) for
his excelience art work in the art of painting.

He has been a teacher of fine Arts in secondary education since 1981.

He has been a member of the Chamber of Fine Arts in Greece since 1981,

He has been a member of the Art Teachers Union since 1987 and during the period
between 1990-1998 he was vice president of the union.

Literary Work

He is the writer of the book "Free Design" which is the set text at the 2™ grade of the
United High School (1998).

He has been invoived in 2 schemes propositions — for the teaching of Art lessons with
the use of new technology (Internet/Multimedia), and he is a tutor at the Educational
stitute of the project "Odyssea".

His essays on the yearly seminars of "The Union of Art Teachers":

"In what ways our intentions are being accomplished under the dithicult circumstances
of our ime" and "A suggestive analysis of a work of art in the module History of Art"
have been published in the issues 11 and 13 respectively of the yearly scientific maga-
zine "Art education”, which 1s published bY "The Union of Art Teachers". In the, under
publication, last issue of "Art Education" (September 2000) his essay "Expressionism,
the direct expression ol emotions” 1s going te be published.

Video

1983: Scenarto and art supervisor of Videos for the Educational Television (E.T. 23 on
F
the topic: "Introduction to the plastic principles ot paintings”
1993: Scenarist and director of Video on the topic: "School of the Marble Art, Tinos" a
P
production of the "Union ot Art Teachers".

1994: Scenarist and director of video on the topic: "Foundry", a production of the
"Union of Art Teachers".



Group shows

1978: "VI Mostra Internationale di Pittura e Scultura”, Roma.
1982: "Exhibition of support towards the Palestinian people”, Athens.
1983: "New greek painters (?) Athens.
1983: "Art close to the child", Athens.
1983: "Cultural center "Dimitris Glinos", Athens.
1986: "Support towards Mexico", Athens, museum Vorre.
1988: "Participated in an E.C. calendar providing samples ot his work,
1989: "Cyprus", museum Pieridi.
1989: "Cultural Center", Athens.
1990: "National Institute of Youth", Athens.
1990: "Gera", International meeting of arusts, Germany.
1996: "2 Sculptors, 2 Painters, 2 engravers", Athens.
1998: "Athens - Istambul: Face to Face',
"15 artists from Turkey - 15 artists from Greece", Athens.
1999: "Greek Caravan of mutual support", for the support of Kurd refugees.
1999: "As it in a studio", 5 artists in the studio of sculptor M. Papadakis, Athens.
1999: "For the children of Yugoslavia", Cultural center of Athens.
1999: "Camping Happy Children of Father Pirounakis", "Cultural Center", Athens.
1999: "Panagoulia '99", Athens.
2000: "Yiizytize 111, Istanbul - Atina", Yapi Kredi Osllery", Istanbul.

One man shows

1982: Gallery "Dada", Athens.

1983: Gallery "Art Place”, Athens.
1986: Gallery "Art Place”, Athens,
1988: Gallery "I'", Athens.

1995: "Room of Art "Ester”, Athens.
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“Devojka 1 bomba”, 1982., 50x70 c¢m, plastiéne boje na drvetu
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“Revmakenero 117, 1999., 25x35 cm, kombinovana tehnika
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“Revmakenero 117, 1999., 25x35 c¢m, kombinovana tehnika



I
Had,

| I.||I"

J J,m ﬂ/ hrflf” i1 ",_:.;,jl:-
i, ". f ﬂﬂf I “Hniﬂhn f - 'J|I'5:I1r'l.'

| r||:| f ll]_l.-l_ll'-

fr i "Hﬂ‘r! H '.’;Ir

f ”'j, y W/ | : if , :.-':.'.‘_-;"-' il
. J 1' ‘f { | 1 i ']
'“'H iy }Jf”; Mﬂ Iy )‘Iﬂf Fl f‘l il }!r"fm”u Iﬂl’ '- ' ﬁ

'''''

r-'

n /)

r' :I.I “f"al'f”” ;“?” | :'. { *fmm’

ERERRAdRe e R e O s ——— SR R R T
' T

........
I EEEN]

fdd4

..........

I | F
AR RE

Bt -”r.'r, - . feHEL - T LY . I
.'i' .;.l_: O LA | r i ] . il |
I M////ﬁ h"#f!rmﬂpﬂi'ﬂrﬂ i ST
HE (e il 1 ':"_I-j.'..: T

i .r'l. ..... } T plEmd i i i ' e b A I...J|.|"'"-" b idrd et LU 1L R T TR i
#ndeg I i "I‘_’_I_'!' 1 ‘rfl | i i 2 Bl ¥
"#’"I-F ' f| IIL" I'""f?ﬂ FFIT:; ']’rj' r]‘{'_]'a-l'f_.-rll,'.‘ || ] ; LAPTEE L M. | " Ii Flanigf age ! s fow? W

papit' W

“Revmakenero IV?”, 1999., 25x35 ¢m, kombinovana tehnika



Verovatno niko ne moZe da odgovorl na pitanje za$to je umetnost stvorena,
kako doprinosi ljudskom iskustvu i koliko je umetnost potomak dublje socijalne
potrebe . . .

Uvcek poéinjemo sa drugim svrhama, skre¢emo na druge staze, prosto zato §to
"pokusaji” ljudske vizije, bliskost sa prirodom, asimilacija slika i njthova reformacija nisu
izbor intelekta 1 nikako ne mogu bit1 predmet beskrajnih 1strazivanja . . .

Sve ono §to se oko nas de$ava, sve §to razumemo, sve ono §to je moguce spoz-
nati kao i ono §to postoji van nade percepcije ali se moze osetiti, sve ostavlja znak na
nama, poziva nas na staze koje ranije nismo mogli ni zamuisliti, otkriva neprestano onu
stranu fenomena Zivota 1 podstice,

Mada odluéujemo da se bavimo "formom" ta "forma" nas 1zdaje zato $to se pri-
lagodava dubljim potrebama, Zato ponovo tragamo, pitamo se da li postojiidali je vred-
na istrazivanja.

Pejzazi i ljudi, ptice, svetlost . .. oni nam daju uzbudljive trenutke u Zivotu ko
su izazov za shkarstvo.

Odluéila sam se na rad na freskama zato $to u "jeftini" materijali imaju sjaj,
&istotu 1 prosvetljavaju nas iz godine u godinu . . . Freska je spojena sa zidom, ona se
sjedinjuje sa zgradom oko koje i u kojoj prolaze Zivoui ljudi. Umetnicko delo nije vise
predmet za izlozbe veé postaje deo Covekovog okruzenja,

Pejzazi i ljudi, ptice, svetlost . .. oni nam daju uzbudljive trenutke u Zivoru koj
su izazov za slikarstvo.

Eva Mela

EVA MELA
Biografija

Eva Mela je rodena 1956. godine u Atini.

Od 1974. do 1980. studirala je grafiku na Akademip hikovnih umetnosti u Grékoy kod
profesora Lerterisa Kanakakisa i profesora Kostasa Gramatopulosa,

1979-1981, studira opremu knjige na Akademiji likovnih umetnost kod profesora Janisa
Papadakisa.

1981-1982, studira dizajn 1 shikarstvo u Nacionalnoj kol likovnih umetnosu u Panzu,

1985-1988. Gréka drzavna fondacija za stipendiranje joj dodeljuje stipendiju za gratiku.
Tt godine studira grafiku 1 opremu knjige kod Jorgisa Varlamosa.

1984. osvaja jednu od dve prve nagrade na takmicenju koje organizuje Greek Post na
temu "Atina", 150 godina prestonice".

199C. na takmiéenju u organizaciji grékog Ministarstva kulture dobija nagradu za dizajn
knjige pesama "Himna slobodi" Dionizijosa Solomosa.



Samostalne izlozbe

1985.
1986.
1991.
1992.
1290,
1996.
1937,
1998.
1999,

Galerija "Adino" u Atini

Galertja "Chrischemis”, Kalandra

Galernja "Marija Papadopulos" u Atini

"Europakademie Weissenfels", Nemacka

"Oprema knjige", 1zlozbeni prostor Akademskih umetnika Greke
Galerija "Terracota" u Solunu

Galerija "Amimoni" u Joanini

Galeryja "Chrisothemis", Kalandra

Galeryja "Lavirinthos", Katerina.

Grupne izlozbe

1984

1985.
1987.
1988.

1988.

1988.
1988.
1988,
1989.
1989.
1989.
1989.
1990,
1992
1994,
1995:
1999.

1999,

2000

Trijenale "INTERGRAFIK 84", Isto¢ni Berlin, Nemacka

"Trijenale realisti¢ke umetnosti", Sofija, Bugarska

"Savremeno gréko slikarstvo”, Sofija, Bugarska

"Gréki dani u Istoénom Berlinu" u Panhellen Cultural Moonement, Istoéni Berlin,
Nemadka

"Graficka umetnost Gréke posle Drugog svetskog rata" u "National Art Gallery”,
Atina

"La Genle de la Bastille", Pariz, Francuska

"Bienale mediteranske grafike", Mirabelo, Krit

"Savremena gréka grafika", VarSava, Poljska

"Bienale grafike" Ljubljana, Jugoslavija

"Bienale grafike", Varna, Bugarska

"Medunarodna 1zlozba opreme knjiga", Lajpcig, Nemacka

"Savremena gréka grafika", Beograd, Jugoslavija

Trienale "INTERGRATFIK 90", Berlin, Nemacka

"Savremena gréka grafika", Bratislava, Cchoslovacka

"Bienale grafike", Beograd, Jugoslavija

"[zlozba evropskih postera za Bosnu'", biblioteka Angeres, Francuska

"Za decu Jugoslavije" sa Grékim udruzenjem likovnih umetnika u Atini u
[zloZbenom prostoru "Kostis Palamas”

Sa galerijom "Chrisothemis" na 1zloZbi savremene umetnosti

"ART ATHINA 7'99"

"Atina - Istambul: licem u lice" sa Grékim udruzenjem likovnih umetnika,
Instambul, Greéka.

Takode je uéestvovala na mnogim grupnim izlozbama u Grékoj sa pokretima,

sa Grekim udruZenjem likovnih umetnika, IzloZbi za mir itd.

Ilustruje knjige za decu, oprema knjige 1 u€estvuje na mnogim izlozbama sa

Druiwvom grekih ilustratora "AESOPQOS".



Kaveiq (owg dev unopel v anavtioel oto “yiati” yivetal gva gpyo,Ti
npooBetel  otnv avBpwrivn gUmnepla,moco eival yovog uide Babutepa
KOWWVIKNC avaykne...

ZEKIVAG mavta | GAAEG TPOBETEIg, KATAANYELS alhou,ylaTi armAd |, n
dladikacia Tng opaong , TG yvwpuiag pe ™ duon,n agopoiwon sikovwy Kat N
avanAaor] Toug,dev eival A pnxavikn Asttoupyia,dev elval pa diaventikn
grutayn,dev uropel KAv va eival Wia agvan gIAoco@iki avalritnon...

‘OAa ooa cupfaivouv yupw pag,0ha d6oa avtiAauBavouaote,0ha ta
yUpw Hag awodnta pa ki 6oa avenaiobnta undpxouv Kal anid Ta
Slalcbavopaacte, agrivouv To onpadl Toug Mavew Pag,uag kaholv oe 3pououg
Mou TOTE dev Touq elxape pavracBel,uag anokaAUTIToUY JIOPKWS Kal ia AhAn
nMAsupa Tou Qawvouevou Tng fwngMag mapacupouv.Kal evw anogaciloupe
v'aoxohnBoupe pe ™ @opua,n eopua pag npodidel yiatl npooapudletal os
BaButepeg avaykeg ...Kal Eavapaxvoupe To vrjua mou aupl-ofntolpe oyd-oiyd
Kal avapwTipaoTte v undpxel kal av a&llel va to avalntoupe...

Tortia kal avBpwnol,mouAld, PWG...Iavta undpxet Yupw Iwn -MpokAnon
va TNV TIANCLACELG JE TN {wypadLKn.

Alcheyw TO “"QPEOKO” ylatl yivetal e euTeAr) UAKA TIOU QWS EXOUV
Aaurnpo-tnra,diavyela,wtifouy pe To Xpovo..To "¢peEoko” evowuaTwveTal
otov Tol-Xo,Yivetal Eva pe To Kriopa pEoa 1 YUpw and To onoclo ekTuliooeTal N
(wn Twv avBpwniwy , TO "€pyo” dev elval MALov eKBECIOKO QVTIKE(UEVO ,Ua
yivetal av-Bpwrivog neplyupog.

Eya MeAa
EYA MEAA

H EYA MEAA yevwr|Onke otnv ABriva To 1956.

1974-1980, omoudace omnv AvwTdtnZxoAn Kaiwv Texvwv,ue ddokaho TO
Aeutépn Kavakdkt oto [Npokdtapkrikd,kat tov Kwota MpapudatdnouAic o
XAPAKTIKN.

1979-1981,010 ‘ppovtioTrplo TG TExvNg Tou BifAlou’ pe ddokaho tov Mdvvn
Manadakn.

1981-1982,2x£310 Kal Zwypapikn atnv Avwtatn ZxoAr Tou Maploiol,ue apopun
wa urtotpooia Tou EOMMEX yia BipAlodeaoia.

1985-1988 nrav undtpogog Tou IKY otn XapakTikn.

A HeyAho Xpoviko Sldotnua diddyBnke XapakTikr kal Téxvn BiBAiou kavtd oto
Yapdkrn MNwpyn Bapidpuo.

1984, naipvel To €va an ta duo npwta BpaBeia yia To oxedlaoud ypauparto-
grjuou pe Beua ‘ABnva,150 xpovia MpwTtelouod’.

1990,BpaBeveTal and tn 21eyn Kaiwv Texvwv kat Mpappdrwy Tou Yroupyeliou
MoATIOHOU,0TO dlayWVIOUO oxedlaopou KarArexvikol Bi3Aiou pe B8éua “O
Yvog e1g tnv EAeuBepiav’”’ Tou Alovuaiou ZoAwHoU.



Atouikes ExkBgoeic

1985, ‘ANTHNQP’ ABriva.

1986, XpuooBeuig Xahavopl.

1991, ‘AlBouca Téxvng ‘Maplia MamnadomouAovu.
1992,'Europakademie Weissenfels’ epuavia
1995,'Texvn BiBAlou’oto xwpo tng EMAZKT otnv MNAdKa.
1995, AiBouoa Texvne ‘Mapia Manadomoviou’.
1996, Teppaxotta' AlBouoa TeExvng,@ecoahovikn.
1997, 'Apupwvn’ AlBouoa Téxvne Mavveva.

1998, 'AiBouca Texvne Naurhiou' NaumAulo.

1998, XpuodBeuig’ XaAavdpl.

1999, AlBouaa Texvng ‘AaBupivBoc’ Katepivn.

Ouadikég ExBEoeig

1984, otnv Tplevaiie XapakTtikrc INTERGRAFIK 84’ oto AvatoAlkd BepoAivo.

1985, TplevaA\e PealloTikig TExvng ‘ otn Zoopla,Boukyapia.

1986, 'EkBeon ‘EikaoTikd’ Tou Anuou ABnvaiwv.

1987, ‘Zuyxpovn EMvikY Zwypagikr) © Zogia,BouAyapia,

1988, 'EAMNVIKEC MEpec oTo AvaTtoAlkd Bepoiilvo',ue tnv MaveAAnvia MNMoMTIoTIKn
Kivnon.

1988, 'H petamoAekny EAMNVIKN XapakTtikn' otnv EBvikn MivakoBnkn.

1988, ‘La Genie de la Bastille'Taplat.

1988, MrevaAie Meooyelakne Xapaktikng,Mipaumneio,Kpnm.

1988, Zuyxpovn EAMNVIKA XapakTikr) ,BapooBia,Moiwvia.

1989, MrievaiAe Xapaktikng ,Aouprtildva, O.A.MNouykoohaBlac.

1989, Mruevdi\e Xapaktikng ,Bapva,Bouiyapia.

1989, MNaykooua ‘ExkBeon Zxedlacuou KahrexvikoU Biiiou, Aewpia, Aaikn
Anpokparia e MNepuaviac.

1989, Z uyypovn EMNnvikn XapakTikn ,0.A.NMouykoohaBiag.

1990, 'Tplevdiie XapakTiknig ‘ INTERGRAFIK 90" BepoAivo.

1992, Xuyxpovn EMANvIKY XapakTikr),Mnipatiohdpa, Toexoohopakia.

1994, Mruevaie Xapaktikng, Beitypadi,O.A.MNouykoohapiag.

1995, 'ExBeon Eupwnaikwv Aplocwv yia ™ Boovia,pe tn BiBAoBrkn ™g
Angeres,[aAAia.

1999, pe To EETE Twa ta nawdid g MNouykooAaBiag’ ktiplo ‘Kwatn
Maiaud’ ABrva.

1999, e v AiBouoa Texvng ‘XpuooBeg' oV Zuvavinon Zuyypovng Texvng
‘ART ATHINA 7°99'.

2000, ‘ABnva -loTaurouA, MPocwro Ue NMPEOoWTo He TIPoowro’ , pe 1o EETE,
otnv KwvotavtivoUrtoAn.

AKOMA £Xel AABEL LEPOC OTIC Tieplodeloucec ekBEoelg Tou EETE, ue tnv Etalpeia
‘A.TAooocg’, oe ekBEoEIg yIa TNV Elprivn, ekBEoelg Tou PeoTIBAN KNE-OAHIMHTH,
KAl 08 TIOMEC AMEC OUADIKEC.

Aoxole(tal pe ™ @uoTtéxvnon BIBAlwy Kal eviunwy Kal €xel AABeL HEPOG OTIQ
ekB€oelq EAMvuv Elkovoypdowy BiBAlwy yia nawdid pe tov ‘Alowro’.



EVA MELA

Probably there is nobody who can answer the question why an Artwork 1s cre-
ated, what does an Artwork add to the Human experience, how much 1t is an ottspring
of a deeper social necessity...

We always begin with other perposes, we end mn other paths, simply because the
"trial” of the human vision, of the acquittances with the Nature, the images assimilation
and their reformation, is not an intellectual choice, it can never be an endless research...

Everything that’s happening arround us, all the things which we understand, all
perceptible around us but also all which exist simply and we only teel them, they all leave
their sign on us, they invite us in paths we have never betore imagined, they perma-
nently reveal another side of the Life phenomenon, they induce us.

And all though we decide to treat with the "form", the "form" betrays us
becuase it gets adjusted in deeper necessities. And we look again for what we dispute,
asking ourselfs whether it exists and if it is worths to investigate... Landscapes and
People, birds, lights, there always exists. Life-challenge approach by Paintng.

[ decided to work on "frescoes" because these "cheap” materials have brightness,
clearity, enlighten year after year... The “fresco” embodies in the wall, it becomes one
with the building, in and around where the human life pass, the Artwork is not any more
an "exhibit object" but it becomes the people surroundings...

Landscapes and people, birds, light... there always exists Life-challenge to
approach by Painting,

Eva Mela

EVA MELA

Eva Mela was born in Athens in 1956.

1974-1980; she studied Engraving Arts at the High School of Fine Arts of Greece, under
the teachers Lerteris Kanakakis and Kostas Grammatopoulos.

1979-1981; she studied Book's Art, at the High Schoo of Fine Arts, under Yiannis
["'a‘ipad;‘il{i:-;.

1981-1982; she studied Design and Painting at the Natonal High School of Fine Arts
in Paris, by the chance ot a scholarship in Bookbinding Arts.

1985-1988; she holded a Scholarrship tor Engraving Arts, by the State Foundation for
Scholarships, of Greece.

For three years she studied Engraving Arts and Book's Art, by Giorgis Varlamos.

1984; she won one of the two First Prizes in a Competition of the Greek Post, on the
theme "Athens, 150 years as a Capital"

1990; she won a Prize for designing a Book with theme "Hymn to Freedom" poem of
Dionisios Solomos, in a Competition by the Greek Ministry of Culture.



One woman shows

1985; "Adino" Gallery, Athens.

1986; "Chriscthemis" Gallery, Chalandri

1991; "Maria Papadopoulos Exhibition Hall", Athens

1992; "Europ akademie Weissentels", Germany

1995; "Books Art" at the exhibition hall of the Graduated Artists of Greece
1996; "Terracotta" Gallery, Thessaloniki

1997; "Amlmonl" Gallery, Toannina

1998; "Exhibition Hall of Nafplion", Nafplion

1998; "Chriscthemis" Galllery, Chalandri

1999; "Laviriuthos" Gallery, Katerini

Group shows

1984; Triennalle "INTEGRAFIK 84", East Berlin, DDR

1985; "Triennalle of Realistic Art", Sofia, Bulgaria

1987; "Contemporary Greek Paintings" Sofia Bulgaria

1988; "Greek Days in East Berlin" With the Panhellenic Cultural Moovement,
Fast Berlin, DDR

1988; "The Greek Engraving Arts after the 2nd World War", National Art Gallery",
Athens

1988; "La Genle de la Bastille", Paris, France

1988; Mediterenian Grafic Art's Biennalle", Mirabello, Kreta

1988; "Contemporary Greek Gratic Arts" Varshava, Polland

1989; “Biennalle of Grafic Arts”, Loubilana, Yugoslavie

1989; "Biennalle of Engraving Arts", Varna, Bulgaria

1989; International Book's Art EXHIBITION, Leipzig, DDR

1989; "Conterporary Greek Grafic Arts", Belgrade, Yugoslavia

1990; Trienalle "INTERGRAFIK 90", Berlin, Germanny

1992; Contemporary Greek Grafic Arts "Brauslava, Tschechoslovakia”

1994; "Biennalle of Gratic Arts", Belgrade, Yugoslavia

1995; "Exhibition of European Posters for Bosnia", Angeres Library, France

1999; "Tor the Yugoslavian Children", with the Chamber of Fine Arts of Greece
Athens, "Kostis Palamas Exhibition Hall"

1999: With "Chrisothemis" Gallery at the Contemporary Art Fair
"ART ATHINA 99"

2000; "Athina-Istanbul, Face to Face", with the Chamber of Fine Arts of Greece,
Istanbul, Turkey

She has also participated in many group exhibitions in Greece, with moove-
ments, with the Chamber of Fine Arts of Greece, exhibitions for Peace, exc.

She illustrates Books for Children, she designs books and she has participated
in many exhibitions with the Greek illustrators Society "TAESOPOS".
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“Lica I7, 1999,, 40x40 cm, tresko
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“Lica IT”, 1999., 40x40 cm, fresko
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“Ptica i pogledi”, 1999., 60x85 cm, fresko
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“Poeledi”, 1999., 60x85 cm, fresko
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“Izbcgllce I17, 1999., 60x160 cm, fresko
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Iabe;ahr:e 117, 1999., 60x160 cm, fresko



LIANA MELISARATU

Biografija

Liana Melisaratu je rodena 1964. u Luksuri, Kefalonija.

Studirala je slikarstvo na Akademiji likovnih umetnosti u Atini. Njeni mentori su bili D.
Mitaras 1 N. Kesanlis. Takode je pohadala casove scenogratije kod V. Vasiliadisa
(1983-1989).

Pohadala je seminare na temu vizantijske umetnosti 1 video umetnosti u "Ecole de Beaux
Arts" u Parizu 1 Monpeljeu (1987-1988).

Od 1983. radi kao nastavnik likovne umetnosti u srednjoj $koli.

Clan je Grekog udruZenja likovnih umetnika.

Grupne izloZbe

1987. Zeleznicka stanica

1987. Galerija "Aenaon"

1987. "Imnou stigi agripon", Atina

1988. Atinski konzervatorijum

1989. Galeryja "Aenaon”

1989. Atinski konzervatorijum

1989. Rodon

1989. Driavna galerija Kalamata

1990. Atinski konzevatorijum

1991. Galerija "Aenaon”

1992. Galerija "Acenaon”

1993, Galerija "Aenaon”

1993. IzloZba u Kulturnom centru Zografou

1996. Izlozba u Kulturnom centru Pefki

1996. "Jeftina umetnost” studio "M. Papadakis”

1996. Umetnicki centar "Entos ton Technon" Solun

1997. Izlozba u Galerij1 "Chios"

1997. "Nirikeia 97", Lefkas

1997. IzloZzba u Nacionalnoj galeriji "Bab Rouah" Maroko

1999. "Greki karavan uzajamne podrike" izlozba u znak podrike kurdskim izbeglicama
1999. "Kao u studiju" pet umetnika u studiju skulptora M. Papadakisa, Atina
1999. "Za decu Jugoslavije", Kulturni centar u Atin:

1999. Izlozba u Kulturnom centru u Arini

1999. "Kamp vesele dece oca Pirunakisa" Kulturni centar u Atini

1999. "Panagoulia '99", Atina

2000. "Yieytuee III, Instambul-Atina" Galerija Yapi Kredi u Instambulu.

Primeri njenth radova mogu se naéi u drZzavnim kao i privatnim kolekeijama u Grékoj 1
Inostranstvu,



AANA MEAIZZAPATOY

MevvriBnke oto Angoupt Kepariovidg to 1964.

2roudace otnv Avwtatn Zyxohr) Kahwv Texvwv g ABrvac pe daokdloucg Tov
A.Mutapd kat N.KeooavAr) (1983-1989).

2roudaoce Zknvoypagia pe daokalo tov B.Baoelddn (1986).

[MapakoAouBnoe Zepwvapla BuZavtivoloyiag kat VIDEO ART ZTHN “Ecole de
Beaux Arts” oto Mapiol kat oto Montpellier (1987-1988).

Eival uehog tou ErmueAntnpiou Ekaotikwy Texvwy EANGSOC.

Amo 1o 1993 JISAoKEL TO HABNua Twv KAATEXVIKWY 0T Méon Exnaidsuon.

Ouadikég EKOEoeig

1986, "HAEKTPIKOG ZTaBuéq Mewpaid”

1987, AlBouoa Texvne "AENAON"

1987, "Yuvou 2tol ['n Aypuriov”

1988, "Qdelo ABnvwv”

1989, AlBouoa Texvne "AENAON"

1989, “"Qdeio ABnvwy”

1989, "Pddov”

1989, Mvakobr\kn Kahaudrag

1990, "Qdelo ABnvwv”

1990, AiBouoa Texvng "AENAON”

1991, AlBouoa Texvneg “AENAON"

1992, AlBouoa Téyxvne "AENAON"

1993, AiBouoa Téyxvnce "AENAON"

1993, MNoATioTikOKEVTPO Arjlou Zwypdagpou

1996, MoATioTikd Kévtpo Anjpou Meukng

1996, "Cheep Art” Epyactrpio M.Manaddakn

1996, AiBouoa Texvne "Evtog twy Texvwy'’' ,Oecoalovikn

1997, Anuotikn MivakoBrikn Xiou

1997, “Nnpikela 97" ,Aeukada

1997, "Gallerie Nationale Bab Rouah” ,Mapdko

1999, "ENNVIKO KapaBavt AAANAeyyUng’” yia tnv evioxuon twv Koupdwv
Mpoopuywy ,ABrva.

1999, "MavayouAela 99" Mveupatkd Kévtpo Ay.Anuntpiou , ABrva

1999, ""Onwqg oto Epyaoctnpto”,5 KAAAITEXVEG EKBETOUV OTO EPYAOTIPLO TOU
yAurren M.MNartaddkn, Aerva.

1999, “MNa ta nadld g MNouykoohaBiag”, €kBeon nMpooPopas £pywv,Ktiplo
"Kwotr Mahaud”, ABriva .

1999, "' Kataoknvwoelg Xapoupeva Madid Matépa Mupouvdkn”, ékBean
npoopopdg epywvy,MNveupatiko Kévtpo ABrivag.

2000, “loTaurouA-Abriva ,lMpoéowrno ue MNpoowro III","Yapi Kredi Gallery”-
loTaurnouA.

‘Epya g Bplokovtal O IBIWTIKEG CUAOYEG 0Ty EANGDA Kal TO eEWTEPIKO.



LIANA MELISSARATOU
Biography

Liana Melissaratou was born in 1964 in Lixouri of Kefalonia.

She studied the art of painting in the "Highest School of Fine Arts", Athens.

Her supervising tutors were D, Mitaras and N. Kessanlis. She also took scenery - class-
es and her tutors was V. Vasiliadis (1983-1989).

She has attended seminars of Byzantine Art and Video Art at the "Ecole de Beaux Arts",
Paris and in Montpellier (1987-1988).

She has been an art teacher 1n Secondery Education, since 1983,

She 1s a member of the Greek Chamber of Fine Arts.

Group shows

1985. Pliocub, Rallway Slallon.

1987, "Aenaon Gallery".

1987, "Imnou stigi agripon”, Athens.

1987, Athens Conservatory.

1989. "Aenaon Gallery".

1989. Athens Consevatory.

1989. Rodon

1989. Kalamata State Gallery.

1990. Athhens Conservatory.

1991. "Aenaon Gallery".

1992, "Aenaon Gallery",

1993. "Aenaon Gallery".

1993. Cultural Center ot Zogratou Council.

1996. Cultural Center of Pefki Council.

1996. "Cheap Art", "M. Papadakis Studio".

1996. Art Center, "Entos ton Technon", Salonika.

1997. Council Gallery ot Chios.

1997. "Nirikeia 97", Letkas.

1997. "Galerie Nationale Bab Rauah, Maroko.

1999. "As 1t 1n a studio”, 5 artists in the studio of sculptor M. Papadakis, Athens.
1999. "For the children of Yugoslavia",Cultural center of Athens.

1999. "Cultural Center", Athens.

1999. "Camping Happy Children of Father Pirounakis", "Cultural Center", Athens.
1999. "Panagoulia '99", Athens. |
2000. "Yuzyize 111, Istanbul - Atina", "Yapi Kredi Gallery", Istanbul.

Samples of her work can be found in state as well as private collections in Grece and

abroad.
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“Plava shika”, 1994., 95x145 cm, akrilik
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“Zivotinje”, 1995., 95x145 cm, akrilik



“Drvored”, 1995., 100x150 ¢m, akrihik
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“Kompozicija I1”, 1996., 30x40 cm, akrilik



NIKOS KRISTOFORAKIS

Nikos Kristoforakis je roden 1965. u Atini.

1988-1989. studira dizajn kod skulptora Nikosa Stefosa.

1988-1993. studira slikarstvo 1 vajarstvo na Akademiy §koli ikovnih umetnost u Grekoj
kod profesora Dimitrisa Mitarasa na odseku za shikarstvo.

1988-1993. stipendira ga Drzavna tondacija za stipendiranje.

Od 1992. predaje dizajn 1 slikarstvo.

Uéestvovao je na mnogim izlozbama u Grékoj 1 inostranstvu.

NIKOZ XPIZTO®OPAKHZ

O Nikoc Xplotogpopdkng yevwnenke oty ABrjva to 1965.

1987-1988 ,Zroudace oxédlo kovtd oTo yAurtn Niko Ztépo kal anod 1o 1988 wg
To 1993 {wypa@lkl Kal YAUTTTIKH oTnv Avotatn Z¥oAn Kahwv Texvwv e
SAoKaho To Anurten Mutapd ot ZwypagpLkn. |

1988-1993 , nrav undTPOopOg Kal YAUTTTIKY Tou ISpunatog Kpatikwy YTo-
TPOPLWV.

Aro To 1992 Siddokel oxeSo kal Lwypaplkry o UnownPloug yia Tnv AvwTatn
2xohn Kahwyv Texvwy .

Exel AaBel pE€pog oe TIOAMEG OadIkeEG ekBEoelg otnv EANGDA kal To EEWTEPIKO.

NIKOS CHRISTOFORAKIS

Nikos Christoforakis was born in Athens in 1965.

1988-1989. he studied dessin by the sculpture Nikos Stefos.

1988-1993. he studied Painting and Sculpture at the High School of Fine Arts of Greece,
under prof. Dimitris Mitaras in Painting.

1988-1993. he holded a scholarship from the State Foundation for Scholarships.

Since 1992 he teaches dessin and painting,

He has participated in many exhibitions in Greece and abroad.
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“Akt 47, 1998., 70x100 c¢m, olovka
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“Akt 5%, 1998., 70x100 cm, olovka
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“Akt 37, 1998., 70x100 cm, olovka
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