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AKADEMSKI SLIKAR ANGEL GAVROVSKI

Stvaralacka energija makedonskog umetnika Angela Gavrovskog rezultat je njegove neprekidne,
viSedecenijske stvaralacke aktivnosti na polju likovnih umetnosti.

lako Zivi i stvara u Makedoniji, njegov izuzetno bogat i raznovrstan intelektualni habitus i neumor-
ni nomadski duh, ubrajaju ga medu retke umetnike koji su ostali dosledni modernoj evropskoj slikarskoj
tradiciji.

Idili¢ni predeli kojima se Gavrovski sa duznim posStovanjem duboko klanja, izrazavaju izuzetno in-
timno osecanje i doZivljavanje, kako na sopstvenom izvornom toposu, tako i na tudem. U izvesnom smislu,
intimisticki, lirski govor autora, njegovo mapiranje konkretnih predela, u konkretnom slucaju, moze da uputi
na duhovno usvajanje fragmenata iz nekadasnje zajednicke domovine.

Delovi motiva na platnima su Siroko, takore¢i panoramski otvoreni i tretirani iz razliCitih rakursa.
LiSeni ekstenzivne naracije, koloristicki i zvucno obojeni, kroz ritmicku igru isticu mesto i razliCite vremen-
ske intervale u kojima su ovi pejzaZzi nastali. Ekspresivne note koje provejavaju u nekim od pejsaza, iako
dinamicne, reflektuju unutrasnji sklad i spokojstvo atmosfere arkadijskih predela.

RazliCite senzacije koje izazivaju dela ovog Zanra, nemaju velike pretenzije, ve¢ jednostavno Zele da
nam pokazu uzviSenu lepotu potonulu u svom unutrasnjem nedodirljivom miru.

Konca Pirkoska
istoricar umetnosti

(Odlomak iz recenzije ,Dah pejzaznih predela“, katalog za izloZbu.)



U svojoj manifestnoj izjavi, Angel Gavrovski nam govori da likovna dela ne treba da procenjujemo po
nekoj pomodarskoj logici i kriterijumima, ve¢ da svako delo ocenjujemo po njegovoj autenti¢noj vrednosti
i po umetnickom kvalitetu koje ono u sebi nosi. Tako ¢emo do¢i do saznanja da mnoga ,zaboravljena“ dela
kao i neke likovne pojave, koji su iz raznih razloga bili potisnuti, moramo ponovo da stavimo u fokus nasih
proucavanja i ocenjivanja, gde bi jedinstveni kriterijum bila estetska i umetnicka vrednost. MoZda joS jednom
treba da pogledamo niz njegovih (ve¢ prasnjavih) slika sa impresivnim duhom Pisaroa, koje na svoj nacin
»opevaju“ makedonsku prirodu - makedonsko podneblje. Ne kao Pandilov ili Li¢enoski, no na svoj, egzaltiran
i profesionalan nacin, pun iskrenosti i senzibiliteta. Tu su desetine njegovih pejzaZza, zimskih, prole¢nih, jese-
njih motiva, seoski pitoreskni predeli, planinski masivi, prelepe impresije vicemenskih promena, koje ga najvise
dovode u bliskosti sa izvornim impresionizmom, ili, kao Sto sam kaZe, neoimpresionizmom, sa realistickom
osnovom i primesama ekspresionizma. Sve ovo traZi novi pogled, novo ocenjivanje.

(Odlomak iz knjige ,Makedonski impresionizam“ Julije Temelkove, Matica makedonska, 2002. go-
dina)

,U prirodi nema loSih boja i oblika, treba samo osecaj i vreme da otkrijemo harmoniju prirode.”
»Stvaram tiho onoliko koliko mi Zivot dopusta da prezivim kao ¢ovek.”

Angel Gavrovski



PREDELI SLIKANI DUSOM

Prvainajjac¢a impresija koju posmatrac oseca pri susretu sa slikama Angela Gavrovskog je sveprisutna
harmonija: harmonija boje i harmonija prizora, u njegovom iskonskom znacenju, nedodirnutog prisustvom
Coveka.

Ako bi se tumacili u klju¢u muzike, panoramski Siroki prostori u umbrama okera i blago sivih zem-
ljanih nijansi isijavaju molsku skalu, sa lakim prelazima u durske akorde jacih i intenzivnijih tonova zelene,
koja sugeriSe snagu i raskos$ i sve mene prirode.

Priroda je na platnima Gavrovskog tretirana iz razliitih perspektiva, koloristicki i lirski vrlo suges-
tivno prikazana, ali sa nedvosmislenom idejom da je ona sama sve, te da je covekova prva i jedina uloga da je
ne dira, ve¢ da nastoji da, Ziveci u skladu sa prirodom, ostvari svoj unutrasnji sklad.

U tom smislu sasvim je lako prihvatiti umetnicku ,religiju“ Gavrovskog da u prirodi nema loSe boje i
oblika, potreban je, on kaze, samo osecaj i vreme da otkrijemo harmoniju prirode.

Slicnu ideju, o boZanskoj strani naizgled obicnih stvari, istoricari umetnosti ¢e naci i kod Angelovog
impresionistickog uzora - Kamija Pisaroa, koji je tvrdio: ,Sre¢an je onaj ko moZe videti lepotu u obi¢nim stva-
rima, onde gde drugi ne vide nista! Sve je lepo, treba samo umeti gledati®

PejzaZi za izloZzbu u Valjevu, uglavnom nastali tokom rada Likovne kolonije u Ribarskoj Banji, odisu
nekom toplom svetlo$¢u, gamom neZnih ali i jakih, gusto nanetih tonova, zasi¢ene boje, sugerisu svu je-
dnostavnost lepog i svu lepotu jednostavnosti.

[zloZeni radovi nesumljivo ukazuju na izuzetnog autora, vanredne stvaralacke energije, ostvarenog u
razli¢itim tehnikama i Zanrovima, nepretencioznog, stamenog ljudskog habitusa, kojem je, kao, valjda i njego-
vim duhovnim uzorima, rad jedinstven regulator Zivota.

Idili¢cni predeli njegovih slika, stvarani neZnim notama ljubavi, sugeriSu i suStinu odnosa ovog umet-
nika prema predelima njegove mladosti, u nekada velikoj zajednickoj domovini, gde je stekao i akademsko
zvanje i Sirinu pogleda na svet oko sebe.

A umetnicko uverenje Angela Gavrovskog, da stvori tiho i onoliko koliko mu Zivot dopusta da preZivi
kao ¢ovek, govori sasvim lepo da on to uistinu i jeste. Covek i umetnik.

Rada Filipovi¢



ACADEMIC PAINTER ANGEL GAVROSKI
Konca Pirkoska, Art Historian
(Extracted from the review “Breath of Landscape Visions*, exhibition catalogue)

The creative energy of the Macedonian artist Angel Gavroski comes as a result of his incessant, dec-
ades-long productivity in the field of art.

Although he lives and works in Macedonia, his prolific and heterogeneous intellectual habitat and tire-
less nomadic spirit classify him as one of the few artists who have remained devoted to the modern European
painting tradition.

The idyllic landscapes, which Gavroski piously and solemnly bows to, convey a sensation of devoutly
intimate sensitivity and perception, regardless of whether they belong to his own topography or that un-
known to him. To a certain extent, the intimate and lyrical expression of the author, as well as his mapping of
actual landscapes in actual environments, suggest a spiritual adoption of fragments belonging to the former
homeland.

Sections of motifs depicted in his canvases are broadly, even panoramically overt and perceived from
various vantage points. Devoid of extensive narration, visually and audibly colored, they make use of a rhyth-
mic dance to emphasize the location and different time intervals in which these landscapes were created. The
expressive notes appearing in some landscapes, albeit dynamic, are a mere reflection of the internal unison
and serenity of the Arcadian atmosphere.

The diversity of sensations provoked by work belonging to this genre is utterly unpretentious, striving
simply to expose the sublime beauty immersed into its own internal and unreachable tranquility.



Through his manifesto, Angel Gavroski proclaims that art is not to be evaluated according to certain
fashion logic or criteria. Each work of art, he says, is to be valued for its authenticity and artistic quality. This
is the path to understanding that numerous neglected works of art and artistic phenomena, suppressed for
various reasons, must once again be placed at the centre of study and appraisal, where the supreme criterion
would be the aesthetic and artistic merit. Perhaps it is time for us to take a glimpse at a number of his (already
dust covered) paintings emitting the impressive Pissaro - like spirit, chanting of the Macedonian nature and
climate in their own, original manner. Gavroski does this not in the style of Pandilov or Licenoski, but rather
in his own elated and professional manner, throbbing with sincerity and sensitivity. There we find dozens of
his landscapes, winter, spring and autumn motifs, picturesque rural exteriors, mountain massifs, gorgeous
impressions of weather changes, which bring him much closer to the original impressionism, or, in his own
words, neoimpressionism, based on a realistic foundation containing expressionistic influences. All of his
work demands a new outlook and a new appraisal.

(Extract from “Macedonian Impressionism” by Julija Temelkova, Matica Makedonska, 2002)

“Nature has no such thing as a bad color or shape. It only takes some time and sensitivity for us to unveil
natural harmony.”
“I create peacefully as much as life allows me to live as a human.”

Angel Gavroski



SOUL-PAINTED LANDSCAPES
Rada Filipovi¢

The initial and strongest impression an observer is faced with when confronted with Angel Gavroski’s
paintings is one of omnipresent harmony - harmony of colour and harmony of visions in their primal form,
unscathed by human involvement.

If they were to be interpreted in music terms, the panoramic broadness of space painted in ocher um-
brae and grayish earthy nuances radiate minor scale notes, gradually overlapping with major chords of more
powerful and intense shades of green suggestive of nature’s potency, splendor and mimicry.

Gavroski’s canvases depict nature observed from various vantage points, giving it very suggestive lyri-
cal interpretations, unequivocally stating that it is there per se, granting the man the right not to meddle with
it, but rather strive to achieve inner harmony by living in accord with nature.

It is, therefore, quite effortless to adopt Gavroski’s artistic “religion”, proclaiming that nature contains
no such thing as poor colour or form. In his words, all it takes is the sensation and time for us to be able to
discover the harmony of nature.

Art historians are quick to notice that a similar concept of divine spirit in mundane objects can also be
found in Angel’s impressionistic role model - Camille Pissarro, who once claimed: “Fortunate is he who can
uncover the beauty of ordinary things, where others see nothing! Everything is beautiful; one only needs to
know how to observe.”

The landscapes featured at the Valjevo exhibition, created mainly during his stay in the art colony in
Ribarska Banja, emit a warm light, a gamma of tender; yet potent, thickly applied layers of saturated colour,
proposing the simplicity of beautiful and the beauty of simplicity.

The work here exhibited undoubtedly indicates an author of original and outstanding creative energy,
a painter competent in various techniques and genres. He comes across as an unpretentious, sturdy human
being, who, quite like his spiritual role models, perceives work as a unique regulator of life.

The idyllic landscapes in his paintings, created in tender affectionate tones, also suggest the essence
of this artist’s relationship towards the land of his youth, the once large common homeland, in which he ac-
quired both his academic status and the broadness of view of the world around him.

The artistic credo of Angel Gavroski, to create in tranquility and as much as life allows him to have a
decent human existence, speaks also quite truthfully to that extent. That he is a human and an artist.



KISNI DAN NA OHRIDU, 1996, ulje na platnu, 40x33,5 cm
A RAINY DAY IN OHRID, 1996, oil on canvas, 40x33,5 cm



SUSRET SA DESPOTOM OLIVEROM, 1996, ulje na platnu, 63,5x99 cm
MEETING DESPOT OLIVER, 1996, oil on canvas, 63,5x99 cm
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MALI PE]ZAZ, 2000, ulje na platnu, 18x24 cm
SMALL LANDSCAPE, 2000, oil on canvas, 18x24 cm



DETALJ IZ ATELJEA 1, 2000, ulje na platnu, 54x44 cm
ATTELIER DETAIL 1, 2000, oil on canvas, 54x44 cm
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DOGADA] U ENTERIJERU, 2000, ulje na kartonu, 51x58 cm
AN EVENT IN THE INTERIOR, 2000, oil on cardboard, 51x58 cm




NAPUSTENO SELO, 2004, ulje na platnu, 60x40 cm
DESERTED VILLAGE, 2004, oil on canvas, 60x40 cm
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PAJZAZ 1, 2006 ulje na kartonu
LANDSCAPE 1, 2006, oil on cardboard, 30x32,5 cm
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PA]ZAZ 2, 2006 ulje na kartonu, 30x32,5 cm
LANDSCAPE 2, 2006, oil on cardboard, 30x32,5 cm
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VOCN]AK, 2006, ulje na platnu, 60x74,5 cm
ORCHARD, 2006, oil on canvas, 60x74,5 cm



PEJZAZ, 2006, ulje na platnu, 53x51 cm
LANDSCAPE, 2006, oil on canvas, 53x51 cm

17



18

DETAL] IZ ATELJEA 2, 2007, ulje na kartonu, 29x50,5 cm
ATTELIER DETAIL 2, 2007, oil on cardboard, 29x50,5 cm



PEJZAZ, 2007, ulje na platnu, 50x60 cm
LANDSCAPE, 2007, oil on canvas, 50x60 cm
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MOTIV IZ RIBARA, 2007, ulje na platnu, 50x70 cm
A MOTIF FROM RIBAR, 2007, oil on canvas, 50x70 cm



ENTERIJER, 2008, ulje na kartonu, 70x48 cm
INTERIOR, 2008, oil on cardboard, 70x48 cm
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JESENJA MAGLA, 2009, ulje na platnu, 60x80 cm
THE AUTUMN FOG, 2009, oil on canvas, 60x80 cm



JESENJA PANORAMA, 2009, ulje na platnu, 60x80 cm
AUTUMN PANORAMA, 2009, oil on canvas, 60x80 cm
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NAPUSTENE KUCE, 2010, ulje na platnu, 50x60 cm
DESERTED HOUSES, 2010, oil on canvas, 50x60 cm



LEJE JAGODA, 2010, ulje na platnu, 80x60 cm
STRAWBERRY LANE, 2010, oil on canvas, 80x60 cm
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JESENJE VREME, 2010, ulje na platnu, 80x60 cm
THE AUTUMN WEATHER, 2010, oil on canvas, 80x60 cm



NAPUSTENI VOCNJAK, 2011, ulje na platnu, 60x80 cm
DESERTED ORCHARD, 2011, oil on canvas, 60x80 cm
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ZELENO JEZERO, 2012, ulje na platnu, 60x80 cm
GREEN LAKE, 2012, oil on canvas, 60x80 cm



JUTARN]JI PE]ZAZ 2013, ulje na platnu, 30x60 cm
MORNING LANDSCAPE, 2013, oil on canvas, 30x60 cm
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80x60 cm
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ulje na platnu

2013,
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SECANJE NA VODU
A MEMORY OF WATER, 2013, oil on canvas, 80x60 cm
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RIBARSKA BAN]JA, 2013, ulje na platnu, 80x60 cm
RIBARSKA BANJA, 2013, oil on canvas, 80x60 cm
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CRVENI AKCENT, 2014, ulje na platnu, 80x60 cm
RED ACCENT, 2014, oil on canvas, 80x60 cm



SA VISINE, 2014, ulje na platnu, 30x52 cm
FROM UP HIGH, 2014, oil on canvas, 30x52 cm
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PE]ZAZ IZ RIBARA, 2015, ulje na platnu, 80x60 cm
LANDSCAPE FROM RIBAR, 2015, oil on canvas, 80x60 cm



GOLUBAC, 2015, ulje na platnu, 59x50 cm
GOLUBAC, 2015, oil on canvas, 59x50 cm
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KAVEZ, 2016, ulje na platnu, 80x60 cm
CAGE, 2016, oil on canvas, 80x60 cm



JESEN]I PE]ZAZ 2016, ulje na platnu, 80x60 cm
AUTUMN LANDSCAPE, 2016, oil on canvas, 80x60 cm

37



38

NA KRAJU SUME, 2016, ulje na kartonu, 70,5x49,5 cm
AT THE FOREST’S END, 2016, oil on cardboard, 70,5x49,5 cm



ISPOD JASTREPCA, 2016, ulje na platnu, 80x60 cm
AT THE BOTTOM OF JASTREBAC, 2016, oil on canvas, 80x60 cm
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BAGREMOVI U CVATU, 2017, ulje na platnu, 60x80 cm
BLOOMING ACACIA, 2017, oil on canvas, 60x80 cm



ANGEL GAVROVSKI
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Angel Gavrovski roden je 1942. godine u selu Zil¢e, Tetovo, Republika Makedonija. Osnovnu i srednju $kolu
zavrsio je u Skoplju. Diplomirao je na Akademiji likovnih umetnosti u Beogradu 1967. godine, u klasi profe-
sora Mila Milunovi¢a i Zorana Petrovi¢a. Clan je UdruZenja likovnih umetnika Makedonije (DLUM) od 1969.
godine. Predavao je stru¢ne predmete u Skoli za primenjenu umetnost i dizajn, na tekstilnom odseku pri
Tehnolo$kom fakultetu drzavnog Univerziteta ,Sveti Cirilo i Metodije* u Skoplju.

Imao je veci broj samostalnih izloZbi: u Skoplju 1970. godine u galeriji Kulturno-informativnog centrai 1977.
godine u Omladinskom kulturnom centru; u Tetovu 1996. godine u Domu kulture; u Aleksincu 2008. godine
u galeriji Centra za kulturu i umetnost; u Leskovcu u velikoj galeriji Kulturnog centra i druge.

Kao ¢lan DLUM-a izlagao je slike i grafike na tradicionalnim i tematskim izloZbama udruZenja u Makedoniji
i inostranstvu. ViSe puta izlagao je na Trijenalu savremene jugoslovenske grafike (Medunarodno graficko

trijenale) u Bitolju.

0d 1971. godine ucestvuje u radu domacih i internacionalnih likovnih kolonija u Makedoniji, Srbiji, Sloveniji,
Bugarskoj, Turskoj i Slovackoj.

Pored slikarstva i grafike, radi na ikonografiji poStujuci tradicionalni vizantijski stil.

Uradio je ikone, freske i mozaike u crkvi ,Sveti Cirilo i Metodije“ u Mavrovu, kao i freske, ikone i mozaike za
crkve i pojedince u vise naseljenih mesta u Makedoniji.

Njegove slike i grafike nalaze se u privatnim i drZavnim kolekcijama u Makedoniji, Srbiji, Sloveniji, Bugarskoj,
Belgiji, Holandiji, Turskoj, Slovackoj, Velikoj Britaniji i Kubi.

Slika pejsaZe, portrete, mrtvu prirodu, enterijere, kompozicije sa savremenom tematikom.

Dobitnik je Nagrade za grafiku DLUM (1975), Nagrade za crtez DLUM (1999) i Nagrade za slikarstvo DLUM
(2004).

Zivi i radi u Skoplju.



Angel Gavroski was born in Zil¢e, Tetovo, Republic of Macedonia, in 1942. After finishing primary and second-
ary school in Skopje, he graduated from the Academy of Fine Art in Belgrade in 1967, in the class of professors
Milo Milunovi¢ and Zoran Petrovi¢. He has been a member of the Association of Painting Artists of Macedonia
(DLUM) since 1969. He has taught vocational courses at the School of Applied Arts and Design in the Depart-
ment of Textile at the Faculty of Technology, part of the state University “Saint Cirilo and Metodije” in Skopje.

He has held a number of solo exhibitions: in Skopje, in 1970 at the Gallery of the Culture and Information
Centre and in 1977 in the Youth Culture Centre; in Tetovo, in 1996 at the Culture Centre; in Aleksinac, in 2008
at the Gallery of the Centre of Culture and Art; in Leskovac, in the Grand Gallery of the Culture Centre, and
elsewhere.

As a member of DLUM, he has exhibited his paintings and graphics in traditional and thematic exhibitions
of the association in Macedonia and abroad. He has multiple participations at the triennial of contemporary

Yugoslav graphics (the International Graphics Triennial) in Bitolj.

Since 1971, he has attended domestic and international art colonies in Macedonia, Serbia, Slovenia, Bulgaria,
Turkey and Slovakia.

In addition to painting and graphics, he has also done iconographic work, abiding to the traditional Byzantine
style.

He created the icons, frescos and mosaics in the “Saint Cirilo and Metodije” church in Mavrovo, as well as
frescos, icons and mosaics conscribed by various churches and individuals across Macedonia.

His paintings and graphics are included in both private and state collections in Macedonia, Serbia, Slovenia,
Bulgaria, Belgium, the Netherlands, Turkey, Slovakia, Great Britain and Cuba.

He paints landscapes, portraits, still life compositions, interiors and compositions featuring contemporary
thematic.

Awards: DLUM’s graphics award, 1975; DLUM’s drawing award, 1999; DLUM'’s painting award, 2004.

He lives and works in Skopje.
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